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value. His elegiac and lyrical poems abound in pathetic touches, 
as well as in sublime fancy and fine moral thought. And we can 
hardly accuse him of an unjustifiable degree of vanity, when we 
hear him designate himself as being at once a poet and a man of 
erudition *, or even when he claims, for tlie property of his muse, 
the flowing speech of a prophet f. 



WELSH MUSIC— No. I. 

To the Editor of the Cambro-Briton. 

Sir,— As the Cambro-Briton is to be devoted to Wales, her 
History, Poetry, and Literature in general, a few observations 
on her Music will, I trust, be acceptable to your readers. It 
will be necessary for me to express myself in a manner different 
from what I should do, were I addressing persons acquainted with 
the science, and to avoid technical phrases. For few would un- 
derstand me, were I to say, that, " to modulate from the tonic 
to the dominant, a sharp 4th will be required, or to modulate 
from the tonic to the sub-dominant, a flat 7th will be necessary, 
&c. &c." I feel it incumbent on me to say thus much, lest some 
discordant brother might feel disposed to notice my (supposed) 
lack of knowlege. 

In the course of my professional career, I have had the good 
fortune to hear specimens of almast every national music, from 
the classic strains of the Italian, to the wild war-song of the rude 
Indian. — And to none shall the IFelsh yield in point of character! 
What can be more characteristic than, Cff a noble Race was 
Shenkin ? The immortal Handel introduced it, in one of his 
Operas ; and Mr. Cramer, the celebrated piano-forte performer, 
thus mentions it in his Instruction Book — " This Air is a fine 
specimen of the Welsh national music ; originality and boldness 
of character are united in the melody." — The Rising of the 
LmtU is another beautiful air, full of energy and melody. Dr. 
Haydn said, that it was one of the finest compositions he had ever 
heard. This is a great favourite among the singers in Wales j 

* " Wyf llogell cerdd, wyf Ueenydd." Buarth Beirild. Ardu of 
Wales, vol. i. p. 27. Many other similar instances occnr in his poems; 
t Mydwyf Talieiin 

Areiih lif Dewin.— Cu«u y Byil Mam. Ibi p. ib. 
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and the stanzas, in prai$e of the fair maids of Meirionydd, are 
sung to it. The celebrated song in the Beggar's Opera of 
" Cease your funning" is a Welsh air, CLhayn OmJ, varied 
a little. The song, whidi I wrote for Mr. Braham, called 
" Beauty in Tears," is to the same air. But, in order to give 
your readers an idea of the various styles and characters of the 
Welsh airs, it will be proper, that I should class them, making 
such observations on them, as I may deem proper, and point 
those out, which are mostly simg in these days. I have arranged 
and published two volumes of the Welsh Music for a military 
band; also a Collection for the piano-forte, flute, and violon- 
cello; and a Selecticm of Melodies with appropriate English 
words, so that I am not unacquainted with their beauties *. 

Wishing every possible success to the Cambro-Briton, 
I am. Sir, your obedient servant, 
July 15, 1819. John Parry. 



ORIGINAL LETTERS. 



LETTER I. 

Mr. Edward Llwyd f to Mr. Humphrey Wa>ley J ; dated 
Apleton, February 8th, 1703. 

Sir, — Your first letter being at Oxford, I could return no 
speedier answer to the last : nor can I indeed yet a satisfactory 
pne. As for the names of Fcermen and Owun, if you find the 
Saxons used them, there's no more to be sayd : — but, because you 
ask'd me whether they were not British names, I thought you 
took it for granted, at at least suspected, they were not Saxon. 

* The late Mr. Owen Jones presented me with a book containing thirty 
•irs, which were collected, among the Harpers in Wales, by a person em- 
ployed by him for that purpose. Several of these have never been pub- 
lished J. P. 

f The well-known autlior of the Arehaohpa Britaimica, the first volume 
only of a comprehensire work, which he designed to pablish, on the Lan- 
guage and Autiquities of Wales, — but which, unfortunately for his coun- 
try, he did not live to complete. He was a native of Cardiganshire, and 
studied at Oxford, where he became keeper of the Ashmolean Museum, an 
office which he retained until his death, m l'i09. He left behind him 
many valuable MSS. of Welsh learning, which were purchased by Sir 
Tkomas Sebright, and continued for a long time in that family. It is to be 
feared, however, that they have since been destroyed by fire.— Ed. 

X He was librarian to Lord OxTord, and arranged the famous Haileiau 
Collectiou of MSS., now in the British Moseum,— Kd. 



